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occurred to him, if it were to be worthily done, required
that the painter should have visited Syria. And thus it
began to appear that he himself was more in a position to
carry out this project than was the other painter. Imme-
diately, therefore, he proceeded to study the subject in
Jewish writings, ascertaining the type of landscape that was
necessary, the correct time of the year, and all the circum-
stances attendant upon the rite; so that by the time the Day
of Atonement had come he was fully prepared for his back-
ground, which was to be a view of mountains from the shores
of the Dead Sea.

While these arrangements were in progress, Seddon was
preparing to return to England before the full completion
of his picture. Referring to the occasion of his return,
Madox Brown writes in his diary (i6th January, 1855):
" Yesterday Seddon came back, after more than twenty
months of absence, looking thinner and genteeler than ever
and in high spirits. . . . His pictures are cruelly P.R.B.'d.
. . . The high finish is too obtrusive. . . . Could I but
have seen them in progress ! I will do all I can to make
him improve them yet, but it is late. Hunt, he tells me,
gave him no advice at all; he has been prepossessed against
him, I fear."

But in actual fact Hunt had given him plenty of sound
advice, which, however, Seddon had not been prepared to
follow ; and the qualities of his picture, which Brown in-
correctly describes as P.R.B/d, were just those qualities
which Hunt had done his best to improve. Before SeddonJs
departure the latter had examined and criticized his work,
pointing out that the tones and the tints of the landscape
were not correctly related, and that the innumerable varieties
of the scene had been missed, without which the painting
was sure to appear crude and false ; as, indeed, it did to